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Aberration
Jacinta Giles

In Aberration, Giles interrogates the aesthetics of COVID-19 television narrative as a way to reflect upon the uncertainty of
the unfolding present and the anxiety that accompanies it.

Through manipulating television images from domestic screens — using experimental photographic processes that take
their cues from how memory operates — Aberration represents the inward gaze of lock-down, alongside the insistent
gaze outward demanded by our processing of a constant stream of media. In arresting and combining these ephemeral
transmissions the work attends to questions of our collective visual memory of this experience and the affect of virtual
witnessing.
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Image: Jacinta Giles, Concealed, Evidence, Spectre, Teetering from Aberration, 2020, phototexprints, 84.1cm x 118.9 cm. NFS

Essay: Collaging Anxiety

Jacinta Giles fell into photography, describing her lens-based practice as an ‘accidental shift’ from working predominantly
with collage. Yet upon producing her first photographs with small Polaroids, she employed her familiar skill of collaging
to carefully assemble and position them to form larger, more complex, images. The process of collaging is an intimate
one; requiring meticulous sorting, arranging, re-arranging, repositioning, and finally taping/gluing/pinning various visual
materials together in a cohesive way. The practice is not dissimilar to taking photos; a highly observational process of
visual organisation where one ultimately decides on the best way to frame, focus, and highlight subjects in the world.

This parallel is not lost on Giles, who acknowledges the ‘collage mindset’ in her photographic practice that focuses on the
construction of memory and the idea of collective consciousness. The works in Aberration see Giles fully embrace her
tendencies with collage, manipulating found imagery to mimic the fragmented process of remembrance, particularly in
the face of trauma.

This year has been marked by grief and great anxiety, from the climate emergencies of the Australian bushfires, to the
ongoing pandemic of COVID-19 that continues to dominate news cycles. Obsessively consuming media to keep up in
these ‘unprecedented times’ has become inevitable, and Giles also admits to doing so so as not to miss out on the latest
developments. Through her consumption, she has built an extensive image archive and engaged with this overwhelming
resource of digital media to produce works in the way she knows best - through collaging, compiling, sifting, organising,
and positioning.

The video works Aberration (2020) and Blursday (2020) are highly processed abstractions sourced from different television
broadcasts. They highlight the ways in which our collective experiences are informed by an unfiltered saturation of visual
images. They also point to how fear and stress are perhaps exacerbated through the constant streaming of media, and
form the memories that come to define the experiences of the unfolding present.
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In Aberration, a constant, transparent, blue X’ is stretched across the screen throughout the video, tying the montaged
images together. It is a photo of the blue tape on the floors of a supermarket used to facilitate social distancing measures.
For Giles, it represents a defining experience of COVID-19; one that is particularly disruptive and eerie.

The four exhibited prints — Concealed, Evidence, Spectre, Teetering (all 2020) — are similarly obscure and cold in their
abstraction. Enlarged and printed on Phototex, a thin, textured alternative to vinyl, the images nest perfectly onto the
surface of the wall space, lying completely flat, with no borders or frames. The seamless presentation of these images
further abstracts and complicates them, and indicates the omnipresence of images that permeate our day-to-day.

The last step of the collage process often brings much joy —it's the point when one finally arrives at a confident compilation.
In these times of great uncertainty, there must also be comfort in being able to finalise something visually certain. While
the works in Aberration do not set out to comfort or inspire, they present an honest reflection of a difficult time from an
overwhelming personal experience. And in that, Giles extends her ‘virtual witnessing’ to us, acknowledging that these
experiences are never in isolation.

Annette An-Jen Liu, July 2020

Annette An-den Liu is a Taiwanese-born emerging curator and writer with a background in
photography and new media art. She was the PhotoAccess Emerging Artist Support Scheme
artist-in-residence in 2019, recently worked at the Museum of Modern Art (MoMA, New York) as a curatorial intern and
is currently an art critic-in-residence at ANCA with Art Monthly Australasia.

Jacinta Giles | About

Jacinta Giles is an emerging artist currently living and working in Brisbane, Australia. Giles uses the materiality and
conceptual framework of photography to explore the workings of visual memory; particularly the reliability of sight
and its vexed relationship to recollection. In subverting photographic temporality, through using unconventional lens-
based processes which take their cues from how memory operates, her projects look to the spaces between personal
experience and shared understanding—allowing us to experience the processes by which we grasp reality and therefore
consider our place within it.

Giles has exhibited in galleries across Australiaand in London and is currently a post- doctoral candidate at the Queensland
College of Art, Griffith University, having previously graduated with a Master of Art (Visual Art) in 2016. She was a finalist in
the Percival Photographic Portrait Prize in 2020 and the Fisher’s Ghost Art Award and Grace Cossington Smith Art Award
in 2018.
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Artist in Conversation

6:30pm, Thursday, 13 August, 2020
Online via the PhotoAccess Facebook page

Join PhotoAccess for a live streamed artist-in-conversation event with Jacinta Giles and fellow exhibiting artists Chris
Bowes and Victoria Wareham. Discussing their current exhibitions, Giles, Bowes and Wareham will reflect on how their
practices have changed in the time of COVID-19, the possibilities of art for negotiating the pandemic and the role of
video in contemporary photomedia.

An interactive conversation with live Q & A via Facebook comments.

More Online

Visit www.gallery.photoaccess.org.au to learn more about Aberration, and see additional complementary digital works to the
exhibiton. Read a conversation betwen Victora Wareham and Jactina Giles about their work, and hear Giles introduce her works.



